Winter Audition (November)
Shoshtakovich – Symphony No. 5, Op. 47
1. Mvt. I, [13] – [15] Mvt. I,
2. Mvt. I, [39] through 3rd bar of [41]
3. Mvt. II, pickup to 6 bars before [59] through 8th bar of [60]
Stravinsky – The Firebird
1. “Pas de Deux” (Firebird and Ivan Tsarevitch), 1945 version, 1 bar before [25] through 4th
bar of [33]
2. “Appearance of the Thirteen Enchanted Princesses”, 1910 version, 4 bars before [52]
through 2nd bar of [53]
3. “Variation de l’oiseau de feu”, 1919 version, [9] to 5 after [18]
Schmitt: Dionysiaques
1. Measure 21 (Reh 4) until measure 28 (reh 6)
2. Measure 167 (after reh 23) until measure 184 (reh 26)
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In addition to the flute solos provided below, there are also two flute duo passages included in GREAT FLUTE DUOS

from the Orchestral Repertoire (Presser 414-41186).

Excerpt 1: Mvt. I, [13]-[15]
Published tempo: Moderato J= 84
Each of these two tender phrases should be played with great lyricism and a floating quality to the sound. Very delicate
phrasing can indicate a gentle direction in these long phrases. In the second phrase, it is best, if possible, not to breathe

until after the first B in the fourth bar after [14].
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Excerpt 2: Mvt. 1, [39] through 3rd bar of
Published tempo: Più mosso. = 84

[41|

In this achingly beautiful dialogue with the French horn,
controlled and musical use of vibrato is
a
to
quality to these phrases, in contrast to the characteristically straighter tone of the horn. In the first key
phrase,give
lead spinning
up to the
high D and then slightly relax to the following B. After leading up to the glorious high A in the next phrase, keep tne
tone vibrant and alive all the way to the At before
[41], which can soften into the last note of this exquisite, long phrase
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Excerpt 3:

Mvt.
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THE FIREBIRD
IGOR STRAVINSKY

(1882-1971)
The Firebird was Stravinsky's first ballet, written when he was only 27 years old, and premiered in June of 1910. It issa
of all orchestral works.
dazzling SCore of sublime emotional power and is surely one of the most frequently performed
It was only through my orchestral carecer that I came to know the complete ballet, as well as all three of the suites

arranged by Stravinsky (1911, 1919,

and

1945). How

thrilled I

was to

discover the

magnificent solos Stravinsky

wrote

for flute that do not appcar in the most often played 1919 version.
music of one of the 20th
flutist should be familiar with these lesser known solos - for the pleasure of playing the
as
well as occasionally on
century's greatest composers, and because they do appear frequently in ballet productions

Every

the concert stage.

Excerpt 1: Pas de Deux (Firebird and Ivan Tsarevitch)
1945 version, 1 bar before [25] through 4th bar of |33]

Published tempo at [22]: Adagio .= 112
Published tempo at [26]: Allegretto.= 84
at [31]: Adagio. = 112

Published
tempo
In the seductive melodies that are part of this extended excerpt, the role of the flutist is either that of the lead ensemble
voice or that of a soloist. The tonal and musical profile of the flute line should always be clear and present.
The solo at [26] should be played with full sound (solo mf and a strong tone leading into each of the lowest notes. In the
groups of seven, you can create an improvisatory feeling by starting each group slightly slower, and then accelerating

almost imperceptibly to arrive on the downbeat in perfect time.
The lead-in arpeggio to the cadenza-like passage at [30] should be played with a brilliant flourish and exuberance.

Maintain a ful f throughout the solo with seamless, lyrical playing on the 32nd notes, and a sumptuous tone on the

half notes. The flute alone creates the musical bridge into the gorgeous tutti melody
quarters
and
keep the line projecting into the hall as you broaden the tempo.
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Erratum:
2 before [27] the notated Gh should be a Gt without any accidental.
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Stravinsky THE FIREBIRD, Ballet Suite for Orchestra (1945)
Copvright
1945 by Schott Music, Mainz, Germany
Copyright O renewed

All Rights Reserved

Used by permission of Europcan American Music Distributors Company, agent for Schott Music, Mainz, Germany
Stravinsky THE FIREBIRD (1910)
Used with kind permission of European American Music Distributors Company, agent for Schott Music, Mainz, Germany

Excerpt 2: "Appearance of the Thirteen Enchanted Princesses"
1910 version, 4 bars before [52] through 2nd bar of [53]
The passage preceding (52] is marked at. = 54
This is an unusual cadenza - not brilliant in style, but played like a recitative, with your most beautiful, singing tone. Start

the trills tentatively and advance into the moving notes with a bit more bravura. This should sound improvisatory, so
take your time and feel free to linger on some of the longer notes. This enchanting musical passage should demonstrate

the flutist's finesse and musical creativity.
The term steso just before [53] means "stretched out."
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(Notes follow on the next page)
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Edited by Clark McAlister

OCopyright 1985, 1989, 1995 by Edwin F. Kalmus & Co., Inc., Used by permission.
By permission of the Publishers SCHOTT MUSIK INTERNATIONAL, Mainz.
There are many versions of The Firebird. The 1919 suite is the one most
frequently performed, and several publishers
have made distinct sets of parts of this version. The edition used
here is the most accurate, and was researched back to
primary sources.
In this

excerpt, always begin your practicing thinking in six rather than in two so you have a
rhythm. Pay attention to clean execution, brilliant sound, meticulous articulation, and of very firm feeling for the
course, rhythmic accuracy.
This is a virtuoso display piece, in
many aspects.
Because the flute and

study purposes.

piccolo lines are so intertwined, the piccolo part appears with the flute in the

piano reduction, for
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DIONYSIAQUES
Ist Flute

Florent SCHMITT (1870 1958)
Edited by: Felix HAUSWIRTH
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